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well as apothegmata of some of the early 
Fathers of the Church. 

The excavation of the tomb of Daga was 
begun by Mr. N. deG. Davies on behalf of 
the Egyptian Research Account and the 
eleventh dynasty material will be pub- 
lished by him for that society. 

When the clearing was taken over for 
the Museum, Mr. Ambrose Lansing of the 
Expedition Staff took charge of the work 
in the field. The study of the Coptic lit- 
erary and archaeological material has been 
begun by Mr. W. E. Crum and the under- 
signed. H. E. W. 

NEW ARRANGEMENT OF THE 
NEAR EASTERN COLLECTIONS 




GENERAL VIEW OF A ROOM OF THE 
NEAR EASTERN COLLECTION 

DURING the summer the Museum's 
collections of Near Eastern art 
have been rearranged and the 
space given over to them materi- 
ally increased through the addition of two 
new rooms which it was found possible to 
construct between Addition E and the 
Lecture Hall. The new rooms are built 
with vaulted ceilings, flagged floors, and 
walls finished in a rough-cast plaster very 
slightly tinted, in an endeavor to procure 
a background suggesting the plaster and 
color-wash found in native houses through- 
out the Near East. The cloth wall cover- 



ing formerly in Galleries 12, 13, and 14 has 
been replaced by a grayish plaster like 
that in the two new rooms, so that the 
walls of all five galleries are now similarly 
treated, although the color has been varied 
slightly in the different rooms to harmon- 
ize with the character of the objects in 
each. The increased space has made 
possible a more accurate chronological 
arrangement than the old conditions ad- 
mitted of and the various collections are 
now shown to much greater advantage 
than formerly. The first of the new rooms, 
which is entered from Gallery 14, contains 
the earliest Persian pottery, twelfth and 
thirteenth century pieces from the ruined 
cities of Rhages and Sultanabad, together 
with slightly later wall tiles from the 
Mosque at Veramin and the remarkable 
early carpet lent by Mr. C. F. Williams. 
An inscribed panel of lustred tiles, forming 
a niche and dating from the fourteenth 
century, is a recent and noteworthy loan 
of Mr. J. Pierpont Morgan's. Gallery 14 
is devoted to examples of later Persian 
art, chiefly of the sixteenth and seventeenth 
centuries, together with Indian woodwork 
and miniatures of the same period, the art 
of the two peoples being at that time very 
closely related. The three panels of tiles 
from the Palace of the Forty Columns 
which was built for Shah Abbas, have 
been placed on the wall in this room im- 
mediately over the lacquered doors from 
the same building, so that the close re- 
lationship between the two is at once 
evident. 

In Gallery 13 objects from the various 
parts of Asia Minor are exhibited, includ- 
ing a number of recent acquisitions. A 
man's coat in gold and silver brocade and 
a large altar frontal of a similar material 
have been purchased by the Museum; six 
fine panels of tiles of the type usually 
called Rhodian, but more probably made 
in the towns along the west coast of Asia 
Minor, have been lent by Mr. Morgan; 
a number of chest fronts, a pair of lac- 
quered doors, and a large panel of blue and 
white tiles, all from Damascus, by Mr. 
Lockwood de Forest. 

The second new room, which opens off 
of Gallery 12, contains examples of Mes- 



190 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



opotamian, Arabic, and Saracenic art. 
Several panels of Hispano-Moresque wall 
tiles from the Marquand bequest have 
been inset into the walls of an alcove in this 
room as a background for pottery and 
textiles of the same origin. A large 
fifteenth century wine jar from Granada 
which was purchased some time ago is 
now shown here for the first time. 

Gallery 12, known as the Moore Gallery, 
which formerly contained the E. C. Moore 
Memorial Collection in its entirety, now 
holds only those things in the bequest of 
Near Eastern provenance. Besides excel- 
lent Persian pottery this collection in- 
cludes some unusually fine specimens of 
Egyptian and Mesopotamian metalwork 
and Syrian enameled glass, which can now 
be examined more easily than under the 
former conditions. As soon as the room 
in addition H immediately adjoining the 
present Moore Gallery is ready for occu- 
pancy the remainder of the Moore collec- 
tion, including Chinese, Japanese, and 
European objects, will be installed there, 
and thus the entire collection will again 
be exhibited together in accordance with 
the wishes of the donor. D. F. 

RENAISSANCE METALWORK 

The Museum 
has recently 
purchased sev- 
eral small sculp- 
tures in bronze, 
gold, and silver 
of the Renais- 
sance period. 
With one ex- 
c e p t i o n , a 
medal by Hans 
Reinhardt the 
elder, these 
pieces, now 
shown in the 
Accessions 
Room, are 
Italian of the 
fifteenth and sixteenth century. To these 
may be added, although later in date, a 
small portrait bust of Pope Benedict XIV. 
The oval plaquette, 1 illustrated in figure 




FIG. I. DIANA, ITALIAN 
SECOND HALF XV CENTURY 



i, belongs to a comparatively large group 
of Italian Renaissance bronzes made in 
imitation of the antique, either as copies 
or as free adaptations from classical 
motives. The plaquette represents Diana, 
crowned with a diadem, her hair loosely 
tied on the nape of her neck, part of her 
bow and quiver showing above the left 
shoulder. A few examples of this piece 
are known, but differ from ours in not having 
the exergue under the bust. An example 
in the Kaiser Friedrich Museum, Berlin, 
is ascribed in the catalogue to Donatello, 
together with a larger oval plaquette with 
confronted busts of Mars and Diana, the 
latter identical with the single bust just 
mentioned. 2 Molinier 3 catalogues an ex- 
ample (No. 46) in the G. Dreyfus Collec- 
tion of this plaquette with the two busts, 
and another inscribed with the names of 
Dido and Scipio in the His de la Salle Col- 
lection. An oval plaquette (No. 44) in the 
Louvre is identical with ours (with the 
exception noted) and another example 
in the L. Courajod Collection catalogued 
by Molinier (No. 45) has a reverse with the 
head and bust of Alexander the Great, in 
profile to the right. All these examples 
Molinier regards as anonymous, made in 
imitation of the antique toward the end 
of the fifteenth century. The unknown 
author of the Diana plaquette, however, 
has something of Donatello's style and 
may be classed, perhaps, among his fol- 
lowers. 

Two gilt bronze statuettes 4 of Angels 
holding emblems of the Passion are illus- 
trated in figures 2 and 3. They are evi- 
dently Florentine works of the late fif- 
teenth century; the influence of Benedetto 
da Majano is manifest in the pose and the 
treatment of the drapery. Compare for 
example with the Adoring Angels on the 
altar of S. Bartolo in S. Agostino at San 
Gimignano or with the Angel of the An- 
nunciation in Monteoliveto at Naples. 

x Low relief. Bronze. Dark brown patina. 
H. 2^2 in. W. 1 T 7 6 in. 

2 Die Italienischen Bronzen. Berlin, 1904, p. 
50, No. 633, 634. 

3 E. Molinier: Les plaquettes. Paris, 1886, 
I., p. 23-25, Nos. 44, 45, 46. 

4 H. 5I in. and 4I in. 



